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THE FEDERAL THEATRE IS ON 
FANFARE - THEME UNDER 
Presenting: = "PORTRAITS. IN 
delineation of famous artists 
art world, We bring you living 
their achievemen 
their loes, hates. succasses ant 
and that touch of genius that wild 
as long as y love beauty. 
THEME SHELL ADRS =o iei 

t Dúring the ensuing P we 
much asthe great ar bist, whom al 
but àth k as a ‘ine whose. would 
the world -in which 


balance between’ th 


tid) = 


daspair at every turn s», grim, demoniaca 
of his own twisted imaginings, From country to — 


country, town to town he traveled, always seek ag 


to escape from the man, yan Gogh, whom his own neu- 
rasthenia mirrored ... always seeking somewhere, 
somehow, a means of liberation of the soul. 
MUSIC + THENE BRIEFLY UP & AGAIN UNDER 
ANNOUNCER We see Vincent Van Gogh, first, at the age p 37 
in the village of Auvers ... where he is Living| in 
P f simple lodgings discovered for him by his friond 
physician, Dr, Gachets It is an evening in late 


July a. and Van Gogh paces the floor of nee ro 
thinking ooo 


MUSIC - THEME SHOULD BE.OUT AT THIS POINT 


ANNOUNCER ~ Thinking. $» 
(FADING)... thinkingoes.o. 
ae (PAUSE) 


SOUND -~ MAN PACING UP & DOWN... SLOWLY... OVER W 


VAN GOGH - (FADE IN) 


o,0and what's the use Oy it all ? 


(PAUSE) 


(PAUSE) - 
H 


VAN GOGH = (Cont'd) = (PAUSE) 


Faugh ł I am so sick ọf it all ! Eyes that 


should be filled with love... and hope... Ha M 


stare bleskiy out at everything and obtains 

the ghastly windows of a crumbling house, untenan 

for years and years } So what's the use jj it 
(PAUSE) Eyes... EyeSoso & woman's Éyes could once- 

so muche.» perhaps my future sanity... who 


Who cares ? 


yesterday... when I was young... 
(BEGIN FADING) 


In London... hopeful... happy > 


MRS. LOYER - (FADE IN) 
Yes, Mr, Van Goghoe. you'll find my daughte 
in the garden. She is having trouble with 


roses agains They simply will not 


(BEGIN FADING) 
climb the trellis like they're meant to 
VAN GOGH = (CALLING BACK TO HER) i 
Thank you, Mrs. Loyer... I'll 


TOSCoee 
pi ; 

VAN GOGH =- I see... it won't climb up the trellis a 
Too bad 3 

MISS LOYER = t Itt is too bad L Wetve gone to so much t zoub 
uch expense Ze to meke the garden neant tee é 
here =- the lovelies e of all -- just str 
out upon the eo Goes everywhere but wher 

jit ae 

should. It's so exasperating ! A 

VAN GOGH e I!11 help you tie it upe Perhaps with pr 


son, You're, always thinking in parable 
VAN GOGH Not always. Now I'm thinking -== of y 
i NISS LOYER_ = I should feel 
of me, After alleo. you're talking to 
it's only polite that one should keep his 
the person to whom he is talking. [ne 
(LAUGHS LIGHTLY) 


Pleases.. won't you sit dow here... 


with moe 5 just a moment 


Of courses 


Itm rather tired, a 


VAN GOGH * Waites. I'll put this handke: 


Thank you, You know, a think you 
of this dress, far more than you ‘do i 
the way I wear it. 
VAN GOGH = How can you say that ? You know = 
: how I feel toward you. 
MISS LOYER Ea And just how DO you feel toward me 
VAN GOGH > First a tell me, how do you feel » 


MISS LOYER . (LIGHTLY) f l 
—— _——_ 


if 


VAN GOGH > Is that -- a11 ? 


Mother hag ever rented a room, 


MISS LOYER Isn't that enough ? After all —you have 
ae ae i _ 7 | 


with us long, you knows | 
VAN GOGH That’s true, But I had hoped -- for s 
You see, I =-= well =-=- I love you. 
you since that very first moment I 
Youre =- so radiant -- so beautiful paree 
MISS LOYER - Thank youos. you're =- paN how shall I s 
M ri taken me so completely by surprise i 
VAN GOCH - Then -= you didn't kmow ? H 


- MISS LOYER e Know ? I didn't even dream that =- 
DA : Sa 


VAN GOGH = But now that you DO knows.» can't you sa; 


that we «<= 
What ae you trying t 


I mean I want you to becom 


VAN GOGH = (Cont'd) - 
Please say "yes" i You must say "ye 
live without you }§ ie 
MISS LOYER - But I gent marry Joue se. ig don't love y 
VAN GOGE = You'll learn to ve me $ I'll be so kind 


fairly worship you... I'l] humor every whims» 


every wish «<= 


MISS LOYER ~ (INTERRUPTING ING) 
ee 


But I can't even think of marriage with 
VAN GOGH Why not. ? Is it because that you, too, i 
so utterly impossible ? So ugly ? 
I haven't thought of you at all ~» 
Then you must BEGIN to think of me, 
to love me... as much as I love you 
will 3 You must marry me at o: 
MISS LOYER > I can't.. hean never ace you | 
— Mion Cy 
consider you) I I àm engaged 4 I AN soon 
another man... the man I love : 
— estate 
The man you think you love 
Peete, 
more ~~ not for myself, but for the love : 
you within wy heart § For my sake ‘ 


you must break your engagement with thi 


MISS LOYER - Do you reslize what you ‘ea asking me i 
Epp ieee _ 


VAN GOGH =- Quite well, And, some dey you wh 


asking 


ISS LOYER = 


VAN GOGH = (Cont'd) - 
twisted fibre in my brain will snap agains and I 
shall lose all reasoness agsin become a hopeless, 
raving, maniac... and they will come again, and take 


me far awayee.e and lock me up, away from all the 


$ world, 
4 SOUND ~ MAN PACING ON BOARDS AGAIN 
f 
| VAN GOGH eooaway from all the world... lest by some strange 


freak of chance I should, within my torn. ang tortured 
mind, formulate a fiendish plan by which that world 
might be destroyeds 

(PAUSE) Yet had they listened to me years ago -~ when I, an 


ordained missionary of God, begged them to forsake 


their evil ways -- I might have saved that selfsame 


world i 
(PAUSE) I do not understand it all. I planned for a Utopia «== i 
But I was not the first to have that plan, and see it 
fail. 
(PAUSE) And then Gauguin i What ever made me think that I 


could live beneath the roof that sheltered such a man ? 
Perhaps I was unreasoneble. Ferhaps I was ? Of 
cair sg I was I But how could it be otherwise ? 
Gauguin and I -- are made of different clay l 
(FADE OUT - PACING VERY GRADUALLY) © 
(PAUSE) 
_ VAN GOGH ~ (Coming up) 


Gauguin$ 


VAN GOGH = 
GUAGUIN ~ 
VAN GOGH = 
GAUGUIN =~ 
VAN GOGH - 
CAUGUIN = 


VAN GOGE = 


GAUGAIN <- 
VAN GOGH = 


GAUGUIN «= 
VAN GOGH = 


= Je 
Yes, Vincent? 
What is today? 
It is the 23rd of April. 
The year? 
1888, 
And where are we? 
In Arles, of course, I am here, at your om invitations» d 
though why I left my associates at Pont Aven I shall 
never understand,..to humor this crack=brained idea of . 
an"artists" community" you've always championed! 
Spare me your personal opinions. Please, I see that 
you know the day. the year. and even the place in which 
we live, Such simple facts are within even your own 
limited powers of comprehension. . But tell me, why is 
it that you eternally cast aspersions upon my favorite 
artist - the famous Daudet, » Daubigny, Ziem and the 
great Rousseau? 
T cannot stand them, Their works are abhorrent to nme! 
Ang yet you worship at the shrine of Ingres, Raphas 
and Degas? FAUGH’ How I detest them all; 
But remember. Brigadisroo "every man to his own opinion"$ 
I am SICK of your opinwm: Ib 4s all I hear = day in 
and day outs YOUR opin.ouss YOUR praise af a daub 


of paint that a child might make} YOUR sneering upon 


genius, 


= 10.0 


GAUGUIN «= By "genius" I suppose you mean yourself, as well? 
VAN G Why not? 

GAUGUIN ~- As you say, My. Brigadier} 

VAN GOGH ~ Stop calling me nBrigađier” --- as though I were a 


child, playing with toy soldiers! 

CAUGUIN - As you will, mon ami, A thousand pardons, 

VAN GOGE A thousand MILLION pardons would not exonerate ‘such 
crass stupidity! 

CAUGUIN ~ Has it come to this? Have 1, by coming here, surrendered 
all my cleims to self-respect? 


VAN GOGT (Laughs bitterly) 


© 
E 


Self-respocto. in YOU! 
(Laughs hysterically) 

GAUGUIN I think I've just as much as you ~~ if not a great 
deal morel 

VAN GOGH — (Continues to laugh, thon stops abruptly) 

GAUGUIN - At least I respect myself too much to make love to a 
woman like that door-portress of th i 

VAN GOGE - (cate in) 

STOP; It 1s in the women who are lowest that we fina 

veal TRUTH © real UNDERSTANDING: 


GAUGUIN - That is because you are so repulsive to the better 


women of the world that you cannot come near enough 


to know themi 


VAN GOGH =- ENOUGH? I have long awaited an opportunity such as 


this, my good, kind friend} You think your words have 


cut into my heart, You think you have wounded Mee so 


H = (Continued) 


when, in reality, you have succeeded only in opening 
up an old, old scar! I will SHOW you what. it is to be 
woundeds 
(Laughs) 
GAUGUIN = (Alarmed) 
Van Gogh! You are MAD! PUT DOWN THAT RAZOR} 
VAN COGH ~ You wished to CUT me, eh? 
(Laughs hysterically) 
I shall cut the very heart from out your body§ And 
while it is stiil warm, I'll wrap it upecocoand send it 
to some hitter wenck who'll spit on it and turn away 
in scorn i 
} (Laughs, suddenly stops.) 
GAUGUIN ~ (Firmly) 
Vincent! Give we that razori 


VAN GOGH . ‘Frightened} 


| : Nos T pon i 
{Pading! I won't), 
GAUGUIN > Come bak hsxo and give ma that raror. 


UAN GOGH - (Fading) 

You van't take it from me? eaceI o> Toe cma. 
GAUGUIN = (Caliing) 
TONE BACK HERE. 


SOUND - OF TOOR SLAMMING, MUSICAL BRIDGE, KNOCKING ON DOOR, 
(PAUSE) 


SOUND = OF DOOR OPENING. 


T GIRL - (Harlot tyri 
hat ig i$ that you want of us? 

MESSENGER - Package fo you, Mam! selle! 
` IST GIRL - ee a S.. porba ps some pa an 
MESSENGER -. Sign this, pleasess... | 
IST GIRL - Waits First I must open the envelops ==. 


SOUND = Or RIPPING OPEN ENVELOPE 


1ST GIRL ~ Now I shall poe what =-=- 


{Screa ms in sg in| i 

MESSENGER What is it? What is the Matter, Mam!’ sell 
i | | 

2ND GIRL (Coming up) | 


What goes on here? You) I om 


Mon an No wonder she fainted dead aways — 


it 


| 
he sin the envelops? 


MESSENGER ~ LP, sl selle, 
OND GIRL = An EAR? A HUMAN ear? 


ji al 
MESSENGER = Yesoo aint artist fellow, -, 


must have cut off his om ear and sent it o 

| 3 
I wonderea why he held a towel against his 
he wia telling me where to bring this nve o; 


2ND GIRL « VAN coant The man is MADÌ We must ca 


he be ongs, 
MUSICAL PEDOE, 
‘PACIN 


13 


vax GOGH = oosegylum,.behind the barse.."where Í belonged", 


(Lauchs quietly, bitterly) 
A medwan. That's what they said I wase And they let 


me walk into the garden... where gaunt eypressee stretche 
their long, despairing arms so hepelessly to Godo o jus 
as we, in solitary gloom, implored the Savior of mane 
kind to intercede in our behalf, 
(PAUSE ~ during which only pacing is heard) 
Oh, Theo Theo what a wondrous brother you have < 
always been’ You and you alone, have not deserted 
no. matter what I've done I remember how you cane i 
and tock me away. from those bleak walls e from the a 
eypresses that seemed to scream aloud to God ict 


then we talked -~ in that little room <- just Jou end! 


L'-e 
(Begin fading) sara: 
Just +i you = and = I -qin 
(Pause) i 
THEO = Vincent...are you happier here...away from the rigid 
: discipline of the = the =e 
VAN GOGH = Madhowlse? Yes = of courge I ame I = I was never = 
really mad, you know, Tell me, Theo..odo you think 
that I was mad? 4 
THEO = "Nos you know I don't think that. 
VAN GOGH = And yet = they looked upon ay paintings = the ones I | 


did while I was there =- as the fruits of a) distort 


what $ was, those pictur j ji 


minds Sti¥i, I thinkesend; IE am a $ 


TE 


tn me 
n me, 


THEO = 


VAN GOGH « 


THEO œ 


VAN GOGH = 


THEO = 
VAN GOGH = 


THEO «© 
VAN GOGH = 


THEO œ 


VAN GOGH = 


THEO œ 


= 15 > 


By. keeping the faltho.eby trying, over and over 
ageaineeeby going on and on and on, in spite of all 
adversity. 

You are very kind. But that is all intangibles 

I have done nothing to repsy the money you have spent 
on M66 ; 

Have you forgotten the sketches you have given me? 
Any one of them is worth far more than the little 
money that I have sent youo 

I should have known that you'd say thate Good Theos 
You PRACTICE Christianity successfully..owhereas I 5 
was unsuccessful oven at PREACHING its 


But youare a great artist... do not forget thate 
Am I? I sometimes think I have caught the spark ma- 
but thon, again, I wonder if I'm not all wrongs» 
Perhaps, my painting - like cutting off my ear, . 
that time + is just a manifestation of what the 
doctors all call "madness." 

You were always one to belittle yourself, Vincente se 
Why not?. There is certeinly no virtue in selfe 
worship} We have enough of that « on every side J 
Quite true. But you should learn to accord yourself 
at least a certain amount of welleearned respects 
Why should I give myself something no one else hes’ 


ever given me? 


Ne one? 


VAN GOGH = 


VAY GOGH = 


THEO = 


VAN GOGH = 


MUSIC =- 


VAN GOGH = 


"| BRIDGE (Fade and SIMULTANEOUSLY FADE IN SOUND OF 


B ae 


Well... YOU have. :cbut no one elses 

NO one? 

oh, let's not argues I know that my demeanor = 

my behavior - 1s all against me. I know = only 
too well - thanks to what the rest of our family 
has always said, how wrong I am in all my actions, 
Forget the famlly...Leave them out of it. 

And gladly? They've always failed me © when I 
needed understanding mosto ‘ 

They have tried to understands :» 

Perhaps’ But how miserably they failed} They love 
you, devotedly and sincerely, becsuse you make a d 
good income ~ are happily married and have settled 

down. 

But it is YOU whom they should really respectoes E 
‘or yours is the CREATIVE ability. only wish that 

I could boast some talent half as great as yours} 

Don't despair, Theoo.ebecauss you have no talent 

for creative work. Without your help, I could not 

do the work that I-am doing now. We are, as it were, 

a partnership in creative art. So, smoke your pipe 

in peace =- and do not torment yourself = because we 

can accomplish together, and with less suffering, @ J 
work that neither of us could possibly achieve alone. 
If I am ever called great, then half of that greatness i 


is yourse 


FOO Sooo PACING FLOOR (SUS ) 


ave 


VAN GOGE = (Fade in) 

Good Theel I should write him a letter} 4 letter? 
I've already written him...so many letters..eI donit 
know how many, in the last few weekse.eI don't 

| remember, even, what I wrote...Lately, everything 
has been confused. I must paint..eand paint...and 

. paint until I can no longer feel the sun, see the 
landscape or hold a brush...paint until I have daubed 
the whole of life end death ond dim Eternity upon e | 
scrap of canvas... And then, when it is dried, I!11 
dry up with it. In death, if not in life, perhaps 
there is eternal peace and rest ~ es I have always 
told myself, and felt within my soul. Or, maybe i. 
only madmen think that. Madmen? MADMEN? Who 


Í is mad » and who is sane? I = wonder) 1 
| MUSIC -= DRAMATIC SUSPENSE MOTIF (IN & OUT) 
| st CHILD = Thers he comes; There he comes! E 
2nd CHILD e Who? 

ist CHILD œ That mani The fellow with one ear who goes out 


under the trees and paints all dey3 


2nd CHILD e What does he paint? Barns and bouses? 
lst CHILD =- Naw . He paints pictures! 

f 2nd CHILD æ Pictures of what? 
lst CHILD =- oh, fields, and trees and apples, snd things like thate i 
2nd CHILD = why? : l 
lst CHILD e I dunno. i 


(Confidingly) But do you want me to` tell you something? 


2nd CHILD = 
lst CHILD = 
2nd CHILD = 
SOUND =» 

ist CHILD = 


VAN GOGH - 
(Coming Up) 


What? 

Pappa says the fellow's madj 

Like a = mad dog? 

(FADE IN FOOTSTEPS OF MAN ON GRAVEL PATH) 

Nawe.onot like that. He donit foam at the mouthoee 
and he wonit bit venus abe anything like that. He's = 
what they call a =- lunatics 


Good morning, children} 


BOTH CHILDREN = (Nervously) 


SOUND = 
VAN GOGH +» 


(PAUSE) 
lst CHILD - 


Good = mornings 

CUT SOUND OF FOOTSTEPS ON GRAVEL. 

Eow would you like te come with me = and let me paint 
your pictures.» standing underneath a big and shady 


epple tree? 


SCREAMS IN TERROR 


2nd CHILD = (Going off mike) 


RUNS DON'T LET HIM GET US! 

BOTH CHILDREN FADE OUT YELLING.... ‘HURRY UP" = 
"DON'T LET HIM GET US" .~"HE'S VAD" ETC, 

RESUME SOUND OF MAN'S FOOTSTE’S ON GRAVEL (SUSTAIN 


lat WOMAN = (FADE IN) 


You'd better hurry, Babette. , here comes that artist 


Lellows..eo p 


ist 
2nd 


jet 


VAN 


WOMAN =» 
WOMAN = 


WOMAN = 


WOMAN - 


WOMAN - 


WOMAN - 


WOMAN — 


WOMAN © 


GOGH = (Obviously talking to himself) 


(Pause) 


(Pause) 


(Pause) 


(Laughs softly) 


‘Yeahs. eeng it ain't aafe te be pickin’ fruit nearby, 


* 19 


Who? Yhat follow tan Gogh? 


when he's around. 
AW, you're foclin', He sure looks harmless enough <= 
even if they do ssy he ain't got all he should have 
vetweon His earsé 
Hek? He ain't evon got his ears) Looe oo 888 there? 
Mon Dieu! One ear ~ is gonej i 
Yesoooh? cut it off himself, and if hatil sút his 
OWN ear offo- think what he'd do to TOUIT 
Shhhhh.oche?21 hear you.. 

Come on, Babette they sey no decent woman wild 
even let him SEE heri i 

FADE SOUND OF BOOTSTEPS ON GRAVEL UP FULL y s-e 
THEN GRADUALLY TO BACKGROUND 


Fools] Inrbecilos} 
But why should I blame them? They don't know what 


ther tne saying! > don’ S know ma ~ or anything 


about me - except through hearsay, 

Does ANYONE know me? Do I mow myself? De I want 
to know myself? No; perhaps not.-It = would not 
be safe, ; 


So why ghonld they wish to know me? 


FOOTSTEPS ON GRAVEL UP..e.-AND THEN AGAIN UNDER 


= 86 - 


PEASANT = Bon Jour, Monsieur yan Gogh! 


VAN GOGH = Bon jour, Pierre} It tsa = lovely moraing, is tt noni 


T It is, Monsieute. The sun 1s never brighter than it 


a 


is today. You will do much painting today, will you 


not? 
VAN GOGH = Perhaps. But first..eo 
CUT SOUND OF FOOTSTEPS 
I think I:11 sit dom...here...iu the shade of this 
tres «> to rest a whileo 
PEASANT | (Fading) i 
Ovi. Monsieur. One must rest...vhen ths time has 
come for it), 4 
(Pause) 
VAN GOGH - Rest,,,rest,,.What a wonderful thing it must be» 
Yot, what sins of omission are credited to that 
blessed thing called "rest", 
f My sin shall be not that of omission, but rather a 
one of commission. Yes...one commits suicides 
And by 30 doing, he omits himself from the humaa 
equation. rt is a matter of mathematleSeeecs if 
one Imows how to factor that equationssssss»» With it 


A POVALVEPesos 


(Pause } Where G14 I put ite.eAha Heres ` KA j 
(Pause) Now, just where does one shoot himselfs...to do 


tho Job with neatness and despatch? The brain? <== 


| f It may not reach its martes. I may go blindsessand 
f 


VAN GOGH - (Continued) i 


then live on, and on and on in utter’ 
no color and no light. The hearts 
the exact spotocee.¢ 


(Pauso) 


FADE IN SOUND OF HUMAN MEARTHEAT - ( SUSTAL 


VAN GOCH hi Mhere it is 

(Counts with heart beat) 
‘one Jiwo = these four = five , 
beat is one beat nearer death, 
death © 

(Begin fading out) 


three Į- four - 


hi jii We 


MISS _LOYER pp or ee FILT 
Oo ae Aaaa 


and here - the loveliest rosa 


—— 


i the grownd. «8083 Sverywi 


but where 16 should: Itss so exasperating 


(FALE OUT) i f 
SOUND OF HEARTBEAT UP.. SUSTAIN BRIEFLY. TEEN 
AGAIN UNDER 
GAUGUIN = (FADS IN) VOICE THROUGH FILTER 
That is because you are 
he wo: 


Ke 
roses ( 
"REPULSIVE 
LUNATICS 

1ST WOMAN = WOMAN $ 


PEASANT = REST! 
THEO = TALENT} 


SOUND ~ F GUNSHOT R 
|] T 
(Pause) MUSICAL BRIDGE. AS MUSIC IS FADED OUT, FADE N 


be 
5 


oh) ete OF SEVERAL PEOPLE WALKING UP GRAVEL PATH. ~ 
abit Pree. 
VOICE = What is it? 
VOICE = Didn't you hear that shot? 


VOICE = Yes’ What has happened? 
VOICE ` Maybe it's sone poacher œ shooting game! 
VOICE If it is, he's a bold one e~ shooting BAr ; 
broad daylight’ ; 
2ND VOICE Look === here comes someons’ 


SRD VOICE It's that artist fellow, Van Gogh] 

4TH VOICE He's carrying a pistoless. 

18T VOICE Stop hereée.s..we'll soon thes what it's all 

SOUND -~ FADE OUT SOUND OF MANY FEET ON GRAVEL. 7 
SOUND OF ONE MAN ON GRAVEL PATH. 

2ND VOICE = (Calling out) ; 
Monsieur Van Gogh! 

VAN GOGH =- (Coming up) 

bats 


BA: a 
2ND VOICE = Was it you who fired that, shot? 
VAN GOGH - Yes... I = fired the shote 
3RD VOICE = What were you shooting at? | 
VAN GOGH =- Myself..eI have killed myself. 
SOUND- > MURMUR OF VOICES. l i 


i 


4TH VOICE = (MOckingly) 


Begging your pardon, Monsieuresobut you ha 


a very good job of it. You are still ALI) 
LAUGHTER OF MEN IN GROUP...IN, UP FULL AND P 
“MUSICAL BRIDGE, i , 
THEO © (Coming up) How is he, Dro Gachet? _ 
GACHET © THEO! Thank Heaven you are neve! 


Vincent to tell me your address, but he re. 


of business, andoese 


THEO o (Cutting in)Wil1 he live? | 


GACHET © I do not know what to sayo ` When I saw th 
his chest, I coulda not believe that he'e 


than a few hours. But his resistance 1 


Although he lapses into occasional fits 
he seems to be on the mendo 


fi 
Heavent But why = oh why did 

You him, do you not? i 

Better than 4 ca on ea rth 


| 
A 


o 25a 
Then you already know the a 3 
have askeđe i | 
May I seo hime o nows ooright dase 


Of courses. «It may be just the thing he 


follow mccecee bi 
Is he suffering a great des i 

At times yeso But when nis suffering 
worst he lapses into deliriune: cand 1 i 
of the pain. i a 
That's a blessing, at any rateo How is 
otherwise? f ; 
Mentally, you mean? 

Of course. j $ 
Quite well, it seems. ` He amokes his pip i 
in all seems very tranquil. Here's hia ad ; 
quiete..Ita not like to awaken him, if 1 


SOUND = Cr ING OF NINGES AS DOOR OPENS o 


VAN GOGH © (Off miko, calling out) 
Who's there? ae 
It 1s Is..Gachet.».and here's your bro 


who has come to see youl 


Vincent! Oh, Vincentoooit's good to s 


so peacefullyeos 


26 a 
VAN GOGH = 11 as anyone = ai done what I have done 
hope to feel. i : 
Thank heaven it was no worse! Lie there an re 
old mane. send soon you will be out again, with > 
easel and canvases oall ready to begin your life a 
It's stranges>oeThedeceI wanted to die. Yet, in oe 
trying to die = made as great a farce .of death a 
always have of life. | i } i Ea 


I shell not excite myself. Don't worryo At 


Easy, HIRA en what I saideso 


mt I am enjoying a quiet, tranquil sort of g 
I havo never known before. I don't know wh; 


but that is how it iso 


Goods Peace and quiet are things you'v 
and never founde It's like theoooc 

VAN GOGH © GROANS 

THEO = Vincent! Vincents t is it? 

GACHET = (Aside to Theo T 
Shhhho<« the pain.eotry not to upset him. e+e e 


VAN GOGH = GROANS...BUT MORE WEAKLY THIS TIME. 
THEO = 


warde 
airte 


VAN GOGH > 


(Sighs deoply)oceoorest3 


MUSIC = 


ANNOUNCER = 


MUSIC - 
ANNOUNCER © 


SLOWLY...THEN BEGINS TO BREATHE REGULARLY aD HEN 
AS ONE DEEP IN SLEEP. 
Goodeesshe's breathing regularly again. Pretty soa 


he'll be asleep. completely out of pain. i h 


ROIG o e 0 repulsive. o sV eeno decent Womans Oe 


MUSICAL BRIDGE 

Rest..o-eternal rest..scame to Vincent Van Gogh o 
the morning of July 29th, 1890. His brother Theo 
buried him two days later in the cemetary of Auverse 
then, six months later, Theo Van Gogh, joined in ae 


the brother whom he had Pp Potea; defended and =- ; 
most important of all, aaah -æ REE Y his 
lifes f j 


THEME - DOWN AND UNDER. 


You have just heard the-34th in a new series of 


programs entitled "PORTRAT PS IN OIL". Tonight's 


program: = "VAN GOGH" = was oe za Cleland 
directed by Erank-Ourran. i; 


PORTRAITS IN OIL" will cona to Esa over erse Er 


